OHNIIOCODPCKUE HAYKH 23

YEJIOBEKA CPSIH IPOUHX CYIIHX. [ IepCIIeKTHBY HCCIICNOBAHIS 3a/1a€T PAIHUHE ABYX KyIBTyPOUIOCOPCKUX CTpaTertii eBpOIIeHCKoi
MBICITH — CMBICITO- F TEXHOLICHTPHHECKOR, KOTOPbIe 0003HAYA0T, COOTBETCTBEHHO, TPAHCIICH ICHTHBII 1 He-TPAHCLICH/ICHTHBIH TOPH-
30HT KyJIBTyPHOTO MHpa YeIoBeKa. B MTore necenoBanmst aBrop BbUIBISIET IPESIITCTBIS, BO3HUKAOLIME HA ITyTH TeMATH3ALIH OT-
KPBITOCTH YENIOBEKA B CHTYAIIH COBPEMEHHOCTH. BO3MOKHOE MpeoiorieH e 0003HaEeHHBIX CIIOKHOCTEH 110 MBICITH aBTOPa MPOIyK-
THBHO HANPABHUTH K (PHII0CO(CKOM SKCIUTMKALN KOHIICHTA [PAHHLIB! B A(peKTax MepexomHOCTH MeKITY Pa3HbIMHU (hOpMaMH CYILETO.

THE THEMATISATION OF THE HUMAN OPENNES IN A SENSE-
AND TECHNOCENTRIC EUROPEAN PHILOSOPHY VIEWS

Gibelev L.V.

Moscow State Medical and Dental University n.a. A.I. Evdokimov, Moscow, Russia
(127473, Moscow, street Delegatskaya, 20, b.1), e-mail: msmsu@msmsu.ru

The article dedicated to analyze of humans representation in a contemporary philosophy. The point it based on is the human
openness to a sacral and natural spheres as a super-cultural determinants. The consideration of openness on a postmetaphisical ground
makes issuing actuality. In this connection the problem, that rising in a paper is open as non-coordination of especially human state in
the world understanding when a human nature appears like existence that recognized its own openness and of human non-excepting
among other existence. The difference between two cultural-and-philosophical concepts — the sense- and technocentric line in European
thoughts that denotes transcendental and non-transcendental horizon of man’s culture — formed the paper’s perspective. In a result the
author explicate the barriers that growing up in a way of human openness thematisation. The author thinks that explication of a boundary
concept in a different existence forms can give the instruments to overcome finding difficult.

KHHEMATOI'PAOUYECKOE O3HAYAIOIIEE CKBO3b ITPU3MY
INCUXOAHAJIUTUYECKOHN ®NJIOCOPUHN B KOHUEIIIINN KPUCTUAHA METHA

Cnymuésa 10 /0.

OT'AOY BIIO «Cubupckuii henepanbHbliii yHHBEpcUTeT», Kpacnospcek, Poccust
(660041, Kpacnosipck, np. CBoOoanbIi, 79), e-mail: yuliya glushneva@mail.ru

Hacrosimiast crarhst ocBsiIieHa mpooieMam TeOPHH M METOJOTIOT MU TICHXOAHATINTHIECKHX UCCIeIOBAHNH KIHEMaTorpa-
(a. PaccmarpyBaeTcs KOHLEHIMS KHHEMATOrPagU4eCcKOro 03HaYarOIIEro OJHOTO M3 MHOHEPOB JJAHHOTO HApaBlieHus (GpaH-
1y3ckoro Teopernka kuHo K. Merma. IIpoBoautcst oOmmii aHam3 MO3UIHHN UCCIISI0BATENS, €10 HHTEPIIPETAINHN CIICIU(PUKA
MexaHU3Ma JeiicTBrs KnHO(MIbMa. McenenyroTest 1 ciucteMarn3upyroTest BeiieneHnsie K. Metiiem crietmduueckne cBoicTa
O3HAYAIOIIEr0 KHHO, @ IMEHHO — €0 IepIENTHBHAS IPHPOJIa, CHJIA aKTUBH3AIHI BOOOPaXKaeMOT0, CXOZICTBO C OITBITOM 3epKa-
1a. Taxoke oOparaeTcst BHUMaHKe Ha BbiBOAB! K. MeTiia o BIMSHUNM MepeurcIeHHbIX CBOWCTB Ha (DHITBMIYECKOE COCTOSHHIE
1 TIO3MIMIO 3puUTerst. PaccMaTpyBaroTcest TOMHATBIE HCCIIE0BaTeNIeM POOJIEMB! HACHTH(HKAIINK B KHHO, CyOBEKTHO-00BEKT-
HBIX OTHOLICHNH, CBA3HM KMHEMATorpada ¢ OHMPUYECKUM U (haHTa3MaTnuecKuM nopsiakamu. OcMBbICIICHHE JAHHOH KOHIISTILUH
TIPEZICTABIISIETCS] HEOOXOIMMBIM YCIIOBHEM Pa3BUTHSI METOJIOJIOTUH COBPEMEHHOTO OTEIECTBCHHOTO KHHOBE/ICHHSL.

THE SIGNFIER OF THE CINEMA IN THE LIGHT
OF THE PSYCHOANALYTIC PHILOSOPHY IN CHRISTIAN METZ’S CONCEPT

Glushneva Y.D.

FSAI HPE «Siberian Federal University», Krasnoyarsk, Russia
(660041, Krasnoyarsk, Svobodny, 79), e-mail: yuliya glushneva@mail.ru

The article is devoted to the problems of the theory and methodology of the psychoanalytic studies of the cinema. The
concept of the signifier of the cinema by French film theorist C. Metz who is one of the pioneers in present direction is considered
in the paper. The general analysis of the attitude by researcher, of his interpretation of specificity of the cinema mechanism of
action is carried out. The specific characteristics of the cinema signifier singled out by C. Metz such as its perceptive nature, the
strength of activization of the imaginary, similarity to mirror stage are explored and systematized. The author pays attention to
C. Metz’s conclusions about the filmic state and the spectator position which are under the influence of the above-mentioned
characteristics as well. The issues raised by researcher such as issues of identification in the cinema, the subject-object relations,
relations between the cinema and the oneiric and phantasmatic orders are considered in the article. The comprehension of the
present concept is a necessary condition for development of the methodology of the modern domestic study of the film.
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. BOHpOC PACKPBIBACTCA KaK B CPABHUTEIIbHO-UCTOPHUICCKOM, TaK U B COBPEMEHHOM KOHTEKCTE. KpI/ITI/IKyeTCSI noa-
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