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uneii Busbrensma J{uisrest Uit perieHns CoBpeMeHHBIX pobiieM ¢utocodun KysTypbl. COBpeMEHHOE COCTOSIHHE HayK
0 KyJIBTYpE OIpeNeIsieTCs Kak MPOOIeMaTHIHOE U HAITPABICHHOE HA IOMCKU HOBBIX METOOJIOTHYECKUX ITOAXOI0B K BO3-
HHKAIOIINM CJIOKHBIM (hpeHOMEeHaM KyIbTypbl. DUII0co(ust KyIbTyphbl pacCMaTpUBASTCsI KaK OCHOBAHHUE IS PA3BUTHS Me-
TOOJIOTUYECKIX BO3MOKHOCTEH MCCIICIOBAHMUS COBPEMEHHBIX COIMO-KYJIBTYPHBIX (PeHOMEHOB. B kadecTBe BOZMOKHOI
OCHOBBI JIJIsl HOBOW METOZI0JIOTMHM Ipeuiaraercs noaxoa Bunbrensma Jluisres, B pyciie KOTOPOro BO3MOXHO COYETaHHUE
(unocoCKx, ICUXOIOTHIECKUX U 3THOTPAPHUYSCKAX METONIOB H3yYCHUS KYIBTYPHI U €€ ()eHOMEHOB.
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The article analyzed and systematized the main points of view on the nature and objectives of the philosophy of
culture, the main stages of the philosophy of culture as a methodological basis of the humanities considered, methodological
importance of Neokantianism and the school of German philosophy «Philosophy of life» for the development of cultural
philosophy XX century defined, the possible value of the ideas of Wilhelm Dilthey to address contemporary problems
of the philosophy of culture based. Present state of the cultural sciences is defined as problematic and to search for new
methodological approaches to emerging complex cultural phenomena. Philosophy of culture considered as the basis for
the development of the methodological foundations of modern study of socio-cultural phenomena. As a possible basis for
a new methodology proposes an approach of Wilhelm Dilthey, in line with which possible to combine the philosophical,
psychological, and ethnographic methods for the study of culture and its phenomena.
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B crarbe npesicTaBiieH aHaM3 TBOPYECTBA XyIOKHIKA IEKOPAaTUBHO-NPHUKIIATHOTO McKyccTBa CemeHoBoit H.A. TBopue-
CTBO MacTepa paccMaTpUBACTCs KAK C TOYKH 3PEHHsl COOCTBEHHOTO METO/Ia, TAK U B KOHTEKCTE KPACHOSIPCKOM ILKOJIBbI KepaMH-
ku. OCOOEHHOCTH TBOPYECKOTO METO/IA BBISIBIICHBI Uepe3 aHAIN3 PENPE3CHTaTHBHBIX PadOT METOIOM (DHITOCO(CKO-HCKYCCTBO-
BE/[YECKOT0 aHaim3a, paspadoraHHbM B.1. J)KykoBcknM B KOHTEKCTE COBPEMEHHOM TEOpHH HCKYCCTBA. B Xozie nccnenoanus
ObLIa yCTAaHOBIICHA TIEPHON3AINS TBOPUECTBA, BBIIBICHBI KIIIOUEBBIE TEMBI M CIOXKETHI, yCTAHOBIIEHA IFICTIO3UIINS TBOPYECTBA
H. CemeHOBOIi B KOHTEKCTE KPaCHOSPCKOH KepaMHYeCKol IIKOMbL. BeiierneHo 3 meprona TBOpYeCTBa, OIMH M3 KOTOPBIX SIB-
nsieTcst Kpu3UCHBIM. OCHOBHBIE TeMBI B TBOpuecTBe CeMeHOBOH H.A. — TeMbI IPUPOIBI, APEBHOCTH, MUDITIECKOIH HAITOTHEH-
HOCTH >KM3HH, JIBOHCTBEHHOW IPUPOJIBI YEIOBEUECKOH CYIIIHOCTH, CKa3KH, KOCMOTOHHSI, MU(OIIOrHst CHOMPCKnX HapozoB. O6-
paleHne K JaHHOH TeMaTHKe JiefaeT TBopaecTBO CeMEHOBOH MOKa3aTeTbHBIM JUTS KPACHOSIPCKOH ITKOJBI KEPAMUKH.
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This article presents the analysis of the work by Semenova N.A., decorative and applied arts craftsman. Her creations
are viewed from the perspective of individual method and in the context of Krasnoyarsk ceramics school. The peculiarities
of the creative method are revealed through the analysis of the representative pieces with the method of philosophical and
art review, developed by V. I. Zhukovski in the context of modern theory of art. During the research the periods of work
were ranged, main themes and subjects were explored, disposition of work of N. Semenova was specified in the context
of Krasnoyarsk ceramics school. There are 3 periods of work, with one of them considered to be a crisis one. The main
themes are nature, antiquity, mythical fullness of life, dual nature, human matter, tale, cosmogony, mythology of Siberian
people. The use of such themes makes Semenova’s creative work to be a model for Krasnoyarsk ceramics school.
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CenapaTnsM — akTyaJIbHas yrpo3a [eJIOCTHOCTH rocyaapcTsa. CraThs mocBsieHa 3G (heKTHBHOMY pearupoBaHUIO
Ha BBI30BBI CEMapaTu3Ma, a 0COOEHHO Ha UX TYMaHUTAPHO-TEXHOIOTNYECKYIO COCTaBIISIONIY 0. ABTOPBI TIOKA3bIBAIOT,
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