38 PHILOSOPHICAL SCIENCE

CTBCHHOTO Marepuaia U ero oopaGotku. B pesynbrare mccieqoBaHus ObUTH BBISBICHBI OCOOCHHOCTH TBOPYECTBA
Caemanst [IIMHKAPEHKO U €r0 MECTO B KOHTEKCTE KPACHOSPCKOM IIIKOJIBI KEPAMUKH.
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The article gives a brief overview of the development of the Krasnoyarsk School of artistic ceramics, revealed its unique
features and peculiarities in the nationwide arts and crafts. In the context of this school considered art ceramics artist Svetlana
Shinkarenko analyzed artistic material and the basic traditions that underpin ceramist. The second part presents the philosophical-
art analysis of two representative works “Boobies” and “Birds-diva”, which represent the two major series in the works of the
author, identified their specific combination of quality non-functional works of art and functionality of the thing. Systematization
of the artist is shown in several ways: on the subject of the works and on the specifics of the material and its processing. The
study identified features of creativity Svetlana Shinkarenko and its place in the context of the Krasnoyarsk School of Ceramics.
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[poBeeHO aHAMTHYECKOE MCCIEIOBAaHHE BO3MOXKHOCTEH T€HICPHOTO ITTOIX0/a, KOTOPbI BOHUK OTHOCHTEIIBHO HE-
JIABHO Ha 0a3e «KEHCKUX UCCIIEOBaHUIDy. BBISBICHO, UTO TeHIEPHBIN MOIXOM CBSA3aH HE TOJBKO C <OKCHCKUMMIY», HO H «MYX-
CKUMID) MICCIIEIOBAaHUSIMY, KOr/a c(hopMHpoBalIach npodeMaThKa, CBI3aHHas ¢ COLMAIBHBIM KOHCTpyHpoBaHueM moja. [To-
Ka3aHo, YTO I'€HJIEPHBIC UCCIIEI0BAHNS UMEIOT NPUHLMITHAILHO MEXIMCIMIUIMHAPHBIN XapakTep. B Hacrosiiee Bpemst OHU
AKTHBHO Pa3BHBAIOTCS HE TONBKO B 3alaIHBIX CTPaHAX, HO U Ha BCEM MOCTCOBETCKOM MPOCTPAHCTBE TYMAHUTAPHON HayKH.
AKTHBHOE HCCIIEIOBAHNE COLMAIBHBIX XapaKTEPUCTHUK I10JIa IPUBETIO K TOMY, UTO «TCHJIEP» BBICTYIIACT HE TOJIBKO H HE CTOJIBKO
MPEIMETHOM 00JIACTHIO MCCIICI0BAHUIMA, CKOJIBKO ONPEACIISET KOHIICNTYaIbHbIE U METOAOJIOTMYECKHIE TIOIXObI K TPaIUIIHOH-
HBIM T'YMaHUTApPHBIM 00beKTaM. ba30BbIM TOIOKEHIEM TeHICPHOTO TIOIXO/A SBILSICTCSI TIPU3HAHKE IUAJIOMMYHOCTH MPOTHBO-
TIOJIOYKHBIX COIMABHBIX TEHICPOB, a TAKXKE HEOOXOIMMOCT BBECTH B KYIIBTYPHBIE HCCIICIOBAHMS CIIOCOOBI COUAIBHO-KYITb-
TYpPHOTO KOHCTPYHPOBAHUS I'eHAEPa MOCPEACTBOM TPAIUIMOHHBIX I COBPEMEHHBIX KYJIBTYPHBIX TEXHOIOTHIA.

THE PRODUCTIVITY OF THE GENDER APPROACH TO HUMANITARIAN RESEARCH
Koptseva N.P., Libakova N.M.
FSAI HPE Siberian Federal University, Krasnoyarsk, Svobodny, 79, Krasnoyarsk, Russia. decanka@mail.ru

Carried out an analytical study of possibilities of a gender approach, which appeared relatively recently on the basis of
«women’s studiesy. It is revealed that the gender approach is connected not only with «women’s»and «men’s» research, when it was
issues related to the social construction of gender. It is shown that the gender studies have fundamentally interdisciplinary in nature.
At the present time they are actively developing not only in western countries, but also in all the post-soviet space of humanitarian
Sciences. Active study of the social characteristics of the sex has led to the fact that «genden» is not only and not so much the subject
area of research, but it defines of the conceptual and methodological approaches to the traditional humanitarian objects. The basic
position of the gender approach is the recognition of dialogicness opposite social genders, as well as the need to introduce in cultural
research methods socio-cultural construction of gender by means of traditional and modern cultural technologies.
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Crathsl HOCBSIIIEHA NCCIEA0BAHUIO CUMBOIMYECKOTO OCMBICIIEHUSI CIEU(UKH U (GOPM Xy/10)KECTBEHHOTO TBOP-
4yecTBa B KOHTEKCTe (uiiocodceko-Kynpryponorndeckoid konuenuu [1.A. ®nopenckoro. B crarbe aHanmsmpyercs
crieru¢uka noanmanus [1.A. dropeHcKHM TBOPYECTBA, U AENACTCS BEIBOJ O CBSI3H ATOTO MOHMMAHUS C TTAHTEH3MOM.
[Toxazano, uto uckyccTBo noHnMaetcs [1.A. dnopeHcKkuM Kak (opMa CUMBOIMYECKON AEATEILHOCTH YEI0BEKa U KaK
OJIHA U3 COBEPIIEHHBIX (POPM UEIIOBEUECKON NEATETbHOCTH. B cucTeMe MBICIUTENs UCKYCCTBO OHTOJIOTMYHO, MPE-
CTaBlIseT cOOOM NPOLYKT OTKPOBEHHMs IIepBo0Opaza. [IpodiieMa MKOHOIMCHOTO HCKYCCTBA HEMIOCPEICTBEHHO CBs3aHa C
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KYJIBTOM KaK (popMOii CHMBOJIMYECKOTO O3HAaHHsI MUpa. KyJIbT 1 HCKYCCTBO JIeaT B 00JIaCTH «KOHKPETHOH MeTapH3u-
KW, SIBJITIOTCS CHMBOJIAMH U B HUX COYETAETCsl CBOOOTHOE TBOPUSCTBO YEIOBEUECKOTO AyXa U caMa pealbHOCTb. Jlu-
3aifH aHaIM3MpyeTCsl KaKk TBOPUYECTBO, HANIPABICHHOE Ha (DOPMUPOBAHNE TAPMOHINIHON MPEIMETHOH CPEe/Ibl B IIETIOM.
JlemaeTcs MpeAnoNoKeHne 0 TOM, YTO B KOHTEKCTE OCMBICIIEHHs XyJ0’keCTBEHHOTO TBopdecTBa [1.A. dropenckuM 3a-
JIO’KeHBI KOHIICNITyaIbHbIe OCHOBBI AN3aifHa Cpelibl KaK KyJlIbTypooOpasyoliero (akropa mocTMOIEPHUCTCKOTO ITara.
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The article is devoted to the study of symbolic thinking and specific forms of art in the context of the philosophical-cultural
concepts of Pavel Florensky. The article analyzed the specific understanding of the P. Florensky creativity, and concludes that
understanding communication with pantheism. It is shown that art is meant P. Florensky as a symbolic form of human activity and
as one of the perfect forms of human activity. The system thinker ontological art, is a product of the revelation of the prototype. The
problem of icon painting is directly linked with the cult as a form of symbolic knowledge of the world. The cult and art lie in the
“concrete metaphysics’ are symbols, and they combine the free creativity of the human spirit and the reality. The design is analyzed
as a creativity aimed at forming a harmonious environment of the subject as a whole. It is assumed that in the context of thinking
about art, P. Florensky laid the conceptual foundations of environmental design as a factor of the postmodern culture-step process.
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B npemaraemoii crarse Gunocodus paccMaTprBaeTesi He TONBKO Kak MPOo(eCcCHOHAIBHOE 3aHSTHE, 4 KaK BCEOOMIast MO-
JIATTbHOCTD MBIILICHHSI, CBOMCTBEHHAsI YEJIOBEKY KaK CO3HATEIIBHOMY CYIIIECTBY, KaK «COOCTBEHHO YEJIOBEUECKOE JIENI0%, TI0 BbI-
paxernro M. Xaiinerrepa. MbIcHTeTbHAS] CIOCOOHOCTH YETOBEKA HAXOIUT BHIPKECHUE U BOTLIONICHUE B MOHSITHITHOM SI3bIKE —
JwcKypee. OOCYKIatoTCst 0COOCHHOCTH (DHIIOCO(CKOTO JICKYPCa, €T0 YKOPEHEHHOCTh B SK3HCTCHIMATILHOM OTBITE M OTIIHYHH OT
OOBIICHHOTO $13bIKa. AHATHM3HPYIOTCS JIOCTOBEPHOCTD (DrTococKoro 3HaHMs, crielM(uKa 1 3HaYeHHEe BOMPoca B (PHUIOCOPCKOM
Jwckypee. He Topko akageMudeckue TeKCThbI, HO M BY30BCKHE YIeOHHKH MO (raocodHi HHOIA He MOMOTaloT MOHMMAHHMIO, a
3aTpyaHstIoT ero. PaccmarprBaercst podiema cTporocty GHtocoeKoro MCKypea, a TAkKe BO3MOKHOCTH HCTIONB30BAHHMS pa3-
JIMYHBIX CPEJICTB API'yMEHTALNH, B YaCTHOCTH, IPUMEPOB U3 PEATHHOM MKI3HN M PUTUH KaK KIIACCHKH (PIITOCOCKOTO KaHpa.
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In this article, the philosophy is not only seen as a professional occupation. The philosophy is considered as a general modality
of thinking. This is a characteristic of a person who is conscious subject. Philosophy is the “strictly a human thing” (Heidegger). The
thinking man’s ability is expressed and incarnated in the discourse which is conceptual language. Features of philosophical discourse
and its relation to existential experience and its difference from ordinary language are discussed. The validity, and specificity, and
the value of philosophical knowledge is analyzed in the aspect of philosophical discourse. The problem of rigor of philosophical
discourse is regarded, In addition, possibilities of using different means of argumentation discussed. Academic texts, as well as
textbooks on philosophy sometimes not only do not help, but on the contrary, make it difficult to understand the text. The author has
a critical attitude to the use of examples from real life in philosophical discourse, whereas the parable is a classic philosophical genre.
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B crarbe paccMaTpuBaroTCs TEOPETUYECKUE OCHOBAHMSI KOHIETIIMYA FTAPMOHUYHOTO Pa3BUTHS JIUYHOCTH. [loHs-
THE «TAPMOHHSD XapaKTepH3yeT MPeeTbHOS COCTOSHIE OTHOUICHUIT: PUPOIHOE — KYJIBTYPHOE (COMAIBHOE); 00b-
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