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PEINNPE3SEHTALIMA TBOPYECTBA B KYJIBTYPE: KPEATUBHOCTbD
KAK «<MHTEJIVIEKTYAJIBHASI MOZIA»

Haymosa E.I.

PocroBckuii rocynapcTBeHHbIH cTpouTenbHblil yHUBepcuTeT, Poctos Ha Jlony, Poccus
(344022, Pocros Ha Jlony, ya. Conuanucruueckas, 162), e-mail: auq@rqsu.ru

B crarbe OTMeueHbI pa3uunst OOLICKYIIBTYPHOTO XapaKTepa, KOTOpbIe PUHUMAIOTCS BO BHUMAHHE TIPH ONPE/ICIICHNH T10-
HATHS KPEAaTUBHOCTH. B TpauIMoHHO# Ky/IBType HOHHMaHHUE TBOPYECTBA PUHIIMINAIBHO OTIINYASTCS OT MOJIENIM TEXHOTGHHOTO
obmiectsa. TBOPUECTBO MPE/ICTACT KaK MPOU3BOACTBEHHAS (PHITOCO(CKO — PENUIHO3HBIX YUEHHIH, 3HAYHTEIIBHOE MECTO OTBOIUTCS
PEHMHTEPIPUTALIMH PEATEHO CYIIECTBYIONMX 3HAHUH U MyIpocTh. KpeaTnBHOCTh B TEXHOJIOTHYECKOM CMBICHIE (KaK OpHTHHAIb-
HOCTh ¥ THOKOCTb MBIIIUICHHS) JIOKATBHO MOKET MPHCYTCTBOBATh B COBPEMEHHBIX OOIIECTBAX, MPEK/IE BCETO B TEXHHUKO- TEX-
HOJIOTHHYECKO U B Hay4HbIX cepax. TBopueckuii mporiecc, NpeCTaBICHHbIH B Ky/IBTYPE TEXHOTEHHOTO OOIIECTBA, HPOXOIUT
HECKOJIBKO 9TaroB: HHKyOaIIHs, 03apeHue, Beprudukaryst. OTMEUEHO, 4TO «CPEe/IoBash» COCTABIISIONIAs TBOPYECTBA IPUCYTCTBYET
B JIFOOOM CITydae, TIOCKOJIBKY MPOLIECC TBOPYECTBA U OTHOLICHNE K HEMY TBOPLIA SBIACTCS (DeHOMEHOM TPA/IMLIMOHHOM KyIIETY-
PbI. BBISBICHBI pasiiums 00LIEKYIIBTYPHOTO XapaKTepa MpH XapaKTePUCTHKE TBOPYECKON JIMYHOCTH 1 CTaTyca KPEeaTHBHBIX IPO-
JyKTOB. [T0oKa3aHb! MPUYMHBI MHTEIUICKTYaTbHON MOJIBI Ha KPEaTHBHOCTb B COBPEMEHHOW KYJIBType. MOKHO NPHBECTH HEMAaJo
TIPUMEPOB TOTO, Kak KOHCEPBATUBHO — OXPAHUTEIIBHBIC YCTAHOBKH BCTYIIAIOT B IIPOTUBOPEUHE C TEM, YTO HACTOSITEITBHO JUKTYET
COBPEMEHHOCTb 1, HA00OPOT, IIPUMEPBI TOTO, KaK XaOUTY/TH3aLIHs HEPUEMIIEMOTO Pa3pyIIaeT KyJIBTypy.

REPRESENTATION OF CREATIVITY IN CULTURE: CREATIVITY
AS THE (ITELEGGENT FASHION»

Naumova E.G.

Rostov State University of Civil Engineering, Rostov-on-Don, Russia
(344022, Rostov -on-Don, Sotsialisticheskaya Street , 162), e-mail: auq@rqsu.ru

The article noted general cultural differences are taken into account when defining the concept of creativity. In the traditional
understanding of the culture of creativity is fundamentally different from the model of technological society. Creativity is presented
as the production of philosophical - religious teachings, a considerable space is devoted to reinterpritation of real knowledge and
wisdom. Creativity in the technological sense (as the originality and flexibility thinking) locally may be present in modern societies,
especially in the technical and technological and scientific spheres. The creative process is presented in a culture of technological
society goes through several stages: incubation, illumination, and verification. It was noted that “environmental” component of
creativity is present in any case, since the process of creativity and attitude of the creator is a phenomenon of traditional culture.
Differences in the general cultural characteristics of the creative personality and the status of creative products. The causes of
intellectual fashion of creativity in contemporary culture. There are many examples of how conservative - Security settings are in
conflict with what dictates the present and, on the contrary, examples of how habitulization unacceptable destroys culture.

MHNOHATHUE 9THOCA: COIIUAJTBHO-®PUTOCODPCKAA JTE®UHUIINUS
MMopbsanmoabckuii C.A.

OI'AOY BIIO «Cubupckuii penepanbHblil yausepcuter», KpacHospek, Poccus
(660041, Kpacnosipck, nip. CBoOoaHbI#, 79), e-mail: spodyapolsky@yandex.ru

CraTbs onpeensieT MOHATHE STHOCA, MPEJICTaBISIONIEro co0oi Kiaccuueckyo popMy STHUYHOCTH. DTHOC pac-
CMaTpPHUBAETCs KaK COLMAIbHAs CHCTEMa, CIIOCOOOM CYIIECTBOBAaHHUs KOTOPOH sBIIseTCs Ky/lbTypa. B coctaBe 3THu-
YECKOW KyJIBTYpPBI BBIICIAIOTCS 1Ba KOMIOHEHTHBIX OJlI0Ka: MU(OJIOreMbl, 3aKPEIUISIONINE STHUYECKUE [IEHHOCTH B
(dopme npeacTaBIeHHH O IPOILIOM, HACTOSIIIEM U OyJTyIieM 3THOCA, U ICHXO0JIOTEMBI, TO €CTh IICUXOJIOT NUECKHE MeXa-
HU3MBI, obecreunBaome (HOPMUPOBAHUE, TPAHCISIIHIO, TBOPUECKYIO epepaboTKy u peanusanuio mugonorem. Casi-
3H MEXIY aKTyaJbHBIMH IOTPEOHOCTSIMHU, MH(OIOTeMaMH, ICHXOJIOTEMaMH 1 PeJIeBaHTHBIMU BHEITHUMH (haKTOpaMu
OIOCPENYIOTCS KOJIIGKTUBHBIMU CMBICTIAMH. JIOCTYI K TIOCII€HUM 00YCIIOBIICH yCBOCHUEM KYJIBTYPHBIX K010B. Takum
00pa3oM, STHOC ONIPEAENSIeTCs] KaK COIHANbHAsI CHCTEMa, YAOBISTBOPSIOMAsl COIHAIBEHO-KYIBETypPHBIE TOTPEOHOCTH
MOCPECTBOM KOJUIGKTHBHBIX CMBICIIOB, OIMPAIOIIMXCS Ha MH(OIOTeMbl U IICUXOJIOTeMbl 3THUYECKOH KynbTypsl. Ha
OCHOBE KOJUIEKTHBHBIX CMBICIOB (JOPMHUPYIOTCS HOPMBI, 00pa3ubl (TTATTepHEI) TTOBEACHHS M OOPSIbI, OCPEICTBOM
KOTOPBIX OPraHU3YeTCsl COBMECTHAsS IeATEILHOCTD, B X0/I€ KOTOPOH YIOBIETBOPSIOTCS MOTPEOHOCTH.
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This article gives the definition of ethnos as a concept, which represents a classical form of ethnicity. Ethnos
described as social system, which exists as culture. Ethnical culture consists of two parts: mythologems, which
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